Symphony No. 2 in B flat major of Franz Schubert; Symphony No. 7 
in A major, Opus 92 of Ludwig van Beethoven (Vienna Philharmonic 
Orchestra, Claudio Abbado, conductor; Carnegie Hall, Balcony B45) 


Vienna in the early nineteenth century I. Symphony No. 2 in B flat 
major of Schubert exhilarating professionalism elegant classical 
formalism in B flat major revised artifice and the effect is one of 
spontaneity and naturalness rationality and the effect is one of 
irrationality and innocence II. Symphony No. 7 in A major, Opus 92 
of Beethoven formalized rhythmical description the metrical universe 
in anapests in dactyls in trochees in iambs metrical architecture 
effortless orchestral weaving Ann Goodwin "During the Third Move- 
ment I had the impression of lace" orchestral weaving in A major 

in the sonata allegro form III. Leonore Overture No. 3 of Beethoven 
an overture as an encore where is the beginning where is the ending 
bravo where is the ending where is the beginning dramatic measured 
tautness "In des Lebens Frthhlingstagen" the third of four overtures 
to Fidelio, oder Die eheliche Liebe (Leonore Overture No. 2 the 





first to be written the one heard at the world première in Vienna 

in the Theater auf der Wieden on November 20, 1805; Leonore Overture 
No. 3 first heard in Vienna in the Theater auf der Wieden on March 
29, 1806 when the thoroughly revised opera was first revived ac- 
cording to a practice established by Mahler this overture is 

usually performed between the first and second scenes of Act II; 
Leonore Overture No. 1 a condensed and simplified version of 

Leonore Overture No. 3 which was prepared for a projected Prague 
performance of Fidelio which did not materialize; Leonore Overture 


No. 4 known as the Fidelio Overture written by Beethoven for the 


first performance of the third version of Fidelio first performed 
in the Karntnerthor-Theater in Vienna on May 23, 1814 according 

to a practice established by Mahler this is the overture which 

is now used as the prelude to the opera) Leonore Overture Nor 3 

a summary of the opera which because it is performed before the 
final scene appropriately underlines the explicit ethical thrust 

of Fidelio IV. Overture to Die Fledermaus of Strauss an overture 

as an encore where is the beginning where is the ending bravo 

where is the ending where is the beginning four portraits of Vienna 
and in Box 1 Maria Jeritza creator of the title role of Ariadne auf 
Naxos of Strauss Maria Jeritza née Mimi Jedlitzka October 6, 1887 


in Brno in Moravia in Vienna tableau two fourteen four portraits. 


(Carnegie Hall: 4-1-76) 





